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APPENDIX B: SURVEY AND IRB 
APPROVAL DOCUMENTATION
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APPENDIX C: PRIVATE FACEBOOK GROUP 
DESCRIPTION AND INSTRUCTIONS

A place where writers can post photos of animals in their writing environments. 
Feel free to add comments as well. Only those who completed my online survey, 
entitled Composing with Animals, and volunteered to submit photos are invited 
to post on this site.

As a reminder, I am collecting these photos for use in a forthcoming book, 
tentatively titled “Acknowledging Writing Partners.” As such, I will select some 
photos to reproduce in the completed book; please keep this in mind when post-
ing! Contributors retain copyright of their works and, in accordance with the 
conditions of the Creative Commons Attribution-Share-Alike license (http://
creativecommons.org/licenses/by-sa/3.0/us/), I will give appropriate credit to 
contributors and indicate if changes are made to a photo.

The group is a “secret” group, so only members see the group, who’s in it, 
and what members post. Thanks for agreeing to participate and supporting my 
research with your contributions! I look forward to seeing your photos.

Cheers,
Laura Micciche
University of Cincinnati

APPENDIX D: CODING ASSOCIATIONS WITH 
THE PHRASING “WRITING PARTNERSHIPS”

Note: If a sample appears to be codable in two or more categories, code in 
what you determine to be the main topic category.

Coding Writing Process
Perseverance
Definition: Code as perseverance any topical chain related to an animal’s 

contribution to a writer’s ability to persist at writing. This includes references to

1. an animal’s contribution to writing continuance
2. animal distractions that support or impede perseverance

Disposition
Definition: Code as disposition any topical chain that addresses a frame of 

mind or feeling related to writing, state of bodily or mental health related to 
writing, and/or expression of capacity for writing. This includes references to

a. feelings related to writing, e.g., frustration, worry, happiness
b. animal impact on emotional, mental, or physical health
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c. motivation and confidence in relation to writing

Proximity
Definition: Code as proximity any topical chain that addresses the condition 

of animals and writers being near or close by one another in space without refer-
ence to feelings or emotional states. This includes references to

a. animals near or on a person as s/he writes
b. spaces where animal and writer cohabitate
c. humans touching animals while writing
d. making eye contact with animals while writing
e. being with or looking at animals in the outdoors during writing 

breaks
Coding Communication
Modality
Definition: Code as modality any topical chain that addresses a method of 

communication between human and animal. This includes references to

a. tactile activities, e.g., petting, cuddling, touching
b. reading aloud while animal is nearby, e.g., using animal as sound-

ing board while drafting
c. depictions of animal listening to the writer reading work aloud or 

talking through an idea
d. nonverbal forms of communication that writer depicts as making 

a difference to writing, e.g., animal provides company that reas-
sures writer, dog cries to go outside

Effects
Definition: Code as effects any topical chain that addresses the results of 

communication between humans and animals relative to writing. This includes 
references to

a. altered affective, mental, or physical states
b. renewed or depleted energy for writing
c. altered perspective on writing

Coding Identity
Self-Perception
Definition: Code as self-perception any topical chain that addresses how 

contact with animals affects a writer’s sense of self. This includes references to

a. a writer’s efficacy, or belief in her/his capacity to succeed as a writer
b. confidence in one’s ability to produce writing
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c. affirmation of value as a person and/or writer

Affect
Definition: Code as affect any topical chain that addresses feelings and/or 

emotional issues related to animals and composing. This includes references to

a. emotional support that animals contribute the experience of writ-
ing

b. caring for animals as a valuable emotional experience that posi-
tively or negatively influences writing




